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a stage manager, Orfeo was murdered. For want of a stage man-
ager, the first act of Otello was laid waste. For want of a stage
manager,Tannhauser was made a laughing-stock to every German
who went to see it, except in the one or two passages which
Albani stage-managed. For want of a stage manager, the first
scene in Boito's Mefistofele remains so absurd that it is to be
hoped that when Edouard de Reszke appears at one of the holes in
a ragged cloth, and sends a hearty "Ave, Signer," in the direction
of another hole, the audience do not know whom he is supposed
to be addressing. For want of a stage manager, no man in Les
Huguenots knows whether he is a Catholic or a Protestant; and
conversations which are pure nonsense except on the supposition
that the parties cannot distinguish one another's features in the
gloom are conducted in broad moonlight and gaslight. I have
been told that the moon in Die Meistersinger has to be super-
intended by Jean de Reszke in person; but for the truth of this I
cannot vouch. As for the prison doors that will not shut, and the
ordinary door that will not open, I do not complain of that: it is
the stage way of such apertures. One gets at last to quite look
forward to Valentine attempting a dashing exit through an im-
practicable door into his house opposite the cathedral, and re-
coiling, flattened and taken aback, to disappear ignominiously
through the solid wall at the next entrance. I would not now
accept any house as being that in which Rigoletto so jealously
immured his daughter, unless the garden door were swinging in-
vitingly open before every onset of the draughts, more numerous
than the currents of the ocean, which ventilate the Covent Garden
stage, and the courses of which have so often been pointed out to
me by the horizontal flames of the guttering candles in the first act
of La Traviata.

It must be understood that by a stage manager I do not mean
merely a person who arranged the few matters which cannot
either be neglected or left to arrange themselves as best they may.
I mean rather the man who arranges the stage so as to produce the
illusion aimed at by the dramatic poet and musician. Such a one,
for instance, would begin his preparation for Mefistofele by re-
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